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HE JOSCELYN FONT provides a version of “secretary hand,” a style of script used
for many purposes in the Renaissance. Secretary hand is an outgrowth of late me-
dieval cursive gothic, optimized for rapid writing with a quill pen. The script looks

foreign today, since it was displaced in the course of the seventeenth century by the ancestor
of the cursive that is still commonly taught in schools. The world’s libraries contain millions
of documents in secretary hand, many of which have never been transliterated; historians and
literary scholars must undergo rigorous training before reading these documents.

Joscelyn was created with two aims: one is the mere pleasure of using an ancient script font,
even a rather impractical one. Another is to allow students to learn the basics of secretary hand

by simply typing any text at all in this font and seeing how it looks.

The font is based on the main hand of Cor-
pus Christi College, Cambridge, Ms 488, a
copy of Historiola Collegii Corporis Christi by
John Joscelyn, secretary to Archbishop Mat-
thew Parker. This hand (not Joscelyn’s own)
is much more formal than many secretary
hands and with fewer complications. But like
any variety of secretary hand, it is character-
ized by numerous flourishes, extravagant
loops, extreme variability of letter-shapes,
and an utter lack of concern for colliding and
overlapping letters.
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Joscelyn is simple to use: just change the font to

“Joscelyn” and type. Most software (including Adobe
InDesign and LibreOffice) automatically enables the
OpenType features that govern the cursive attach-
ment of letters and their variability by context (for ex-
ample, the use of the sigma-like s at the ends of words).
But in Microsoft Word these features are not enabled
by default: they must be switched on. This is done on
the “Advanced” tab of the “Font” dialog (see illustra-
tion, right). Alternatively, start a document by dou-
ble-clicking Joscelyn.dotx, a MS Word template, and
apply the character style “Joscelyn.” The following
specimen is from Sir Philip Sidney’s Defence of Poesie. e Cance
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